
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



BULLETIN OF THE METROPOLITAN MUSEUM OF ART 



TEXTILES 

A RECENT purchase of linen un- 
derwear, said to have belonged 
to a highborn dame of an an- 
cient Italian family, is an in- 
teresting addition to the collection of 
embroideries and lace. Most examples of 
textiles in museum collections are but 
fragments, through the exigencies of space 
as well as of opportunity in collecting, 
therefore work in its original form is of 
the greater value. 

The most important garment in this, set 
of ours is a camicia, the richly embroidered 
sleeves of which were drawn through the 
sleeveless armholes of the outer robe of 
heavier stuff, cloth or brocade, the rolling 
collar finishing the open neck of the 
costume. The sleeves are embroidered 
in a vertical design of cherubs supporting 
a basket with dogs on either side, and 
scrolls in outline cover the rest of the 
material. The work is enriched with gold 
and silver and touches of crimson and blue. 
The collar would seem to be by another 
hand, and the small scallops finishing the 
edge are worked in the manner of the 
early passements of metal, rather than 
with the later twists and plaits of bobbin 
lace. 

These embroideries belong to the latter 
half of the sixteenth century, and the 
noble wearer could well have figured in 
such sumptuous supper scenes as those 
depicted by Paolo Veronese. Later she 
must have laid away this garment, to- 



gether with other embroideries in color, 
when the demands of fashion obliged her 
to change both inner and outer attire to 
the style of the white linen works — drawn- 
work and cutwork — which followed, and 
which with reticello, were worked and 
worn by all classes throughout Europe. 

An Italian authority suggests that the 
smaller embroidered garments are under- 
wear belonging to the statue of the Virgin. 
One of these is heavily worked in bullion 
stitch (punto riccio) with a charming effect 
of dull brown, silver and gold. A little 
machine still exists in Bologna for twisting 
the metal thread in spiral form, the needle 
passing through and fastening it to the 
linen. Narrow pointed bobbin laces in 
silver and in assorted colors complete these 
needle works. 

Inventories of the fifteenth and six- 
teenth centuries give long lists of embroid- 
eries similar to these, as well as of stuffs 
and velvets. The description of the 
nuptials of Bianca Maria Sforza-Visconti 
(1472-1510), the bride of Maximilian I, 
called for as lengthy a document as the 
oft-quoted one of the Sforza-Visconti 
sisters (1493), 1 in which it is shown that ten 
thousand ducats were spent for dress and 
other ornaments, "not including money 
and jewels." In such princely marriage 
chests these embroideries which have now 
found their way into the Museum would 
have been welcome. 

Margaret Taylor Johnston. 

1 Mrs. Bury-Palliser. History of Lace, Lon- 
don, 1902. p. 63. 
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